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If you would like to support us through the Australian National Memorial Theatre LTD Arts Education and Training
Fund, your donation of $2 or more is fully tax deductible.

Staff in 2016

CEO Nic Clark

Administrator Jarrod Rose (from August)

Accounts Maggie Lu / John Paxinos & Associates

Theatre Manager Linda Aitken (to July)

Programming Coordinator Jayde Kirchert (August to December)
Marketing Coordinator Dean Worthington (May to December)
Customer Service Coordinator Melissa Moldrich (to August)
Theatre Operations Coordinator Melissa Moldrich (from August)
Production Manager Linda Hum

Head Technician Gordon Boyd

Head Cleaner Tracie Ryan

Cleaner James Sugden

Cleaner Stephen DeGenaro

Ballet School Director Beverly Jane Fry

Ballet School Administrator Chryssie Demetriou

Drama School Director Ken Boucher

Drama School Course Coordinator Dave Harford

Many thanks also to the 100+ casual staff who teach, play piano and provide outstanding technical and front of
house support throughout the year to our theatre and schools.






Chair’s Report

1 January to 31 December 2016

The National Theatre Melbourne’s first Season Launch kicked off 2016. Some terrific live shows were featured in
addition to the program provided by our own illustrious Drama and Ballet schools. The launch and season brochure
were all part of our strategic effort to communicate more effectively the vital work being done by the National
Theatre Melbourne in providing access to the arts and exceptional performing arts training. The Board identified
the need for much stronger branding and marketing, in telling the story of our established and highly revered
company. The appointment of a marketing and development coordinator, along with our first season launch and
brochure were great steps forward, in line with that strategic aspiration. Australian musician, Nick Barker played to
a packed house of faithful ACDC fans and brought the story of Bon Scott to life, through music. In the Heights was
another highlight - an energising musical theatre production that enlivened our beautiful old beaux arts theatre with
a dynamic fusion of Latino, hip-hop and street dance, song combined with contemporary issues. Both these shows
were presented proudly in co-production with the National Theatre Melbourne. A celebrated return to the main
stage this year, was made by The National Theatre Drama School in presenting, The Man Who Came to Dinner.
Another highlight was a magnificent new production of Coppélia, presented by our National Theatre Ballet School,
featuring brilliant set design, outstanding costuming and the artistic excellence that is characteristic of the National
Theatre Ballet School.

All these highlights, however, were staged against a backdrop of increased financial pressure for Australia’s oldest
performing arts company, with the Department of Education and Training reviewing its support for students in
registered training organisations. We were in jeopardy of losing our student fee support, which is so vital, as our
senior courses are professional courses providing the highest vocational training. Students are admitted through a
rigorous audition process, that values dedication and aptitude to their craft - not their ability to pay. This has been
an integral part of the National Theatre Melbourne’s mission since the inception of the company in 1935; access to
the arts for all. | would like to pay tribute to the Hon. Michael Danby MP, Member for Melbourne Ports and the
Victorian Minister for Creative Industries, Hon. Martin Foley MP, for their support in getting the message to
Canberra. | met with Senator Birmingham directly with Hon. Michael Danby’s help, at Parliament House, to make the
case for the National Theatre Melbourne’s significant vocational outcomes, over a very long and distinguished
history. The National Theatre Melbourne’s three senior courses have since been placed on the Senator’s Eligible
List.

We achieved a modest surplus at the end of the year with the generous support of a handful of donors, without
whom this would not have been possible. We are extremely grateful for some limited philanthropic support - which
is extended mostly from private individuals and trusts. | would like to acknowledge the kind and most generous
support of Diana Gibson AO, The William Angliss Charitable Fund, The Scanlon Foundation and The Bertalli Family
Foundation. Some very generous scholarships are also mentioned with our thanks, in the individual schools reports.
The theatre itself, iconic and stunningly beautiful as she is, hosts a vibrant community of hundreds of young students
daily and 77,000 patrons annually. This provides challenges of a capital nature. During this year we were fortunate
that a generous Heritage Victoria grant enabled the repair and re-tuckpointing of the southern wall of our grand old
theatre building, buffeted by sea winds over many decades. | would also like to acknowledge, a grant from the City
of Port Phillip, in recognition of our 80" year. This kind of impactful recognition of our contribution to the arts and
the local community is much appreciated; as we strive to further build our community engagement - providing an
important home for multicultural groups, semi-professional, amateur organisations and schools, including our own

performing arts schools.



| would like to gratefully acknowledge outgoing Board Directors, Peter Niblett (Company Secretary and on the Audit
and Risk committee member) and Janine Barrand (long standing Board Director and Chair of the Executive
Remuneration and Performance committee), for their valued service to the Company. | would also like to welcome
James Ostroburski, Professor Brian Martin and Julie Carey, newly appointed Board Directors in 2016. | am proud to
lead an engaged and active Board, comprised of Directors highly respected in their own fields, generously offering
their own expertise and time to the efforts of the company. The National Theatre Melbourne Board continually
works to refine The National Theatre Melbourne’s strategy, thus 2016 importantly saw the Board commission a
commercial review of the entire organisation - this review has already begun to inform the direction of what we
hope will be the next 80 years of this wonderful company! The National Theatre Melbourne is indeed a very unique
company, comprised of extremely hard working staff, dedicated to the education of young artists and creating
access to the Arts for all, within the company’s iconic theatre. Without these wonderfully passionate and committed
professionals, our significant contribution to the Arts in Australia would simply not be possible. | would like to extend

my sincere thanks to all staff.

Susan Thacore

May 2017



Our Theatre in 2016

181 PERFORMANCES 12,449 PARTICIPANTS 77,327 AUDIENCE MEMBERS

The Theatre Department of The National Theatre had a strong 2016 with 181 performances across a total of 246 days
of occupied theatre. During this period 12,449 performers and crew created memorable experiences for 77,327
audience members.

In 2016, we have invested significantly in the long-term future of The National Theatre with a number of upgrades.
We have vastly improved the structure and aesthetic of the exterior by re-pointing the external brick work along
one side of the building. Keeping our staff and patrons safe is an ongoing priority and additional equipment has
been put in place to improve communication between departments, staff and to our patrons. A substantial number
of unoccupied days are dedicated to ongoing stage maintenance. The combined knowledge and skills of our
technical department grants us the ability to undertake the bulk of this work in-house, which is an asset to the
organisation. Their successful business-wide electrical test and tag program is economical and provides additional
work opportunities to our casual staff. We invested in additional equipment and infrastructure for the stage by
upgrading the fall arrest system as well as installing new audio to enhance the experience for patrons nearer to the
stage. Making the arts accessible to all members of our community remains a strong focus, and the 2016 upgrade to
our hearing loop system progresses this goal.

2016 Season

2016 saw the first official National Theatre Melbourne Season which kicked off with three powerful nights of Hell
Ain’t A Bad Place To Be - The Story of Bon Scott (Wander Productions). This marked a change in policy to allow
patrons to consume alcohol inside the theatre during performances and increased the average bar spend per head
by $5.30 from 2015 average. This was then rolled out for remainder of year which has seen annual bar income rise
of approximately $75,000 for the year.

In The Heights (StageArt) closely followed with an exceptionally well received remount of their Australian Premiere
season in 2015. This wonderfully energetic musical, written by the brains behind Hamilton, is a true testament to
the cultural and social impact musical theatre has. The National Theatre is proud to have been involved in
remounting this vital premiere, giving additional audiences the chance to experience its quick wit, Latin inspired
dance & music and wonderfully diverse characters.

As part of the new program The National Theatre began an association with two of Melbourne’s most successful
festivals - The Melbourne International Comedy Festival and The Melbourne Fringe Festival. Across both festivals
we hosted 18 performances, featuring a variety of performance styles including stand up, cabaret, drag, children’s
promenade and workshops. We supported emerging artists and also showcasing award-winning artists including
Exposing Edith’s Michaela Burger (2016 Helpmann Award nomination for Best Cabaret Performer) and Anya
Anastasia’s Torte E Morte: Songs of Cake and Death (Winner Best Cabaret Adelaide Fringe Weekly Awards). These
festivals allowed us to to demonstrate the capabilities of The National Theatre by using non-standard performance
locations and set ups, again improving our existing infrastructure to allow for greater performance opportunities for
the independent arts community.

Community

Both the season program and hire program focus on celebrating diversity in the arts and we are pleased to have
housed events with the Iranian, Latvian, Russian, Chinese, Pakistani, Indian and Sri Lankan communities within
Melbourne with approximately 5,500 attendees. We are also a passionate advocate for LGBTIQ programming



within the queer community and joined the successful campaign to see Melbourne’s new Pride Centre housed in
the long recognised LBGTIQ cultural home of St Kilda.

Hire Program

The Theatre hires continue to showcase the benefits of our stage for dance, accounting for 49 performances for the
year with over 4,500 dancers gracing the stage of The National Theatre including our National Theatre Ballet
School’s performances with end of year highlight being new work Coppélia. We are pleased to continue working
with long term hirers Gay Wightman, Keilor Jazz, Glamour Puss, Beau-Rock Ballet and Patrick Studios who we share
a minimum 10 year hire history with.

Regular community theatre hirer CLOC again impressed audience with the calibre of their performances for the
Australian Non-professional Premiere of Wicked which was followed by Jesus Christ Superstar. We are extremely
pleased to see CLOC's dedication to excellence reflected in Jesus Christ Superstar winning 9 Music Theatre Guild
of Victoria awards including both Production of the Year and the Technical Achievement award - one particularly
close to our hearts here in the theatre. CLOC continue to demonstrate why they are so widely recognised for their
calibre and as the leader of the community.

2016 marked 17 years working alongside Stage School Australia’s Young Australian Broadway Chorus and we are
extremely pleased to have witnessed their amazing growth and success. With sell out seasons and approximately
3000 participants per season we are proud to be part of granting children and young adults the opportunity to
perform musical theatre on a professional stage.



The National Theatre Drama School

The National Theatre Drama School (NTDS) proudly provides professional industry standard acting courses in live
and recorded performance as well as recreational courses for both adults and young people. In 2016, we trained
over 320 students from age 5 in our Youth Drama Program through to adults in our casual and part-time school, and
a further 36 full-time students, studying the three-year full-time Advanced Diploma of Acting.

The NTDS graduates are highly skilled and knowledgeable professional actors and performance makers that are
industry ready. The class of 2015 have enjoyed a busy first year out creating, writing, directing, performing and
educating across a diverse portfolio of established, new and emerging original Australian and International work.
Huw Jennings continued his newly found passion for Shakespeare at the Royal Academy of Dramatic Art, London.
Before he moved away he filmed two independent short films and took a new self-devised work Do you want to see
something beautiful with class mate Ingrid Taylor-Moss to the Adelaide Fringe festival which was received to critical
acclaim. On Ingrid’s return to Melbourne in April, she joined the newly founded Heartstring, a Melbourne based
independent theatre company, for their premier production, an all-female interpretation of Shakespeare’s
Coriolanus. Also from the class of 2015 Amelia La Rosa starred in David Williamsons Third World Blues at The Capital
Theatre and Melbourne’s Baker’s Dozen Theatre companies original new work Yellow Skies.

In 2016 the third year graduating class were thrilled to return to the main stage for their graduate production of The
Man Who Came to Dinner, Directed by Ken Boucher. The third-year graduate showcase at Melbourne Theatre
Companies Lawler Theatre, Southbank, met another very successful audience of casting agents, directors,
producers and VIP industry guests. Several of our students were offered representation with reputable agencies.

Teaching Staff

NTDS teaching staff are industry leaders who continue to work professionally. Our new Head of Acting, Trent Baker
who is one of the original founders of Red Stitch Actor’s Theatre, enjoyed a good portion of 2016 acting in a new
Australian verse play, Boy out of the country in Melbourne and touring to country centres across the state. When
he wasn’t on tour he was directing for both the VCA and WAAPA.

Our Movement tutor Vincent Crowley appeared as Astrov in the original production of Uncle Vanya at La Mama
Theatre directed by Bagryana Popov and recently appeared in Sleeping Beauty with the Victorian Opera as head
Puppeteer, directed by Nancy Black.

Danielle Carter, one of our students’ favorite film and TV tutors, was busy in 2016, appearing in House Husbands as
an ongoing featured role and shooting the soon to be released Australian feature film Rip Tide.

When Nicholas Coghlan wasn't inspiring our students in the acting studio last year, he kept himself entertained
acting in a featured role in hit Australian TV Series Nowhere Boys and producing the short film Close Observations
of a Single Subject. Although we are sad not to see Nicholas on campus this year, we are very proud to watch him
on the box in his new ongoing featured role on the all-time favorite Aussie soap opera Neighbours. We look forward
to him popping in from time to time this year to impart his wisdom in our masterclass series.

Alumni Achievements

We are very proud of the achievements of the NTDS alumni these past 12 months. Kat Stewart (1998) continued to
light up our screens as Billie in Offspring and is currently filming soon to be released Australian feature film
Father’s Day. NTDS ambassador Richard Cawthorne (1999) had a huge 2016 playing the role of Kane in the new
Australian Netflix mini-series Wolf Creek and as the featured role Fraser Boyd in the tv series Jack Irish.

The star of the FORD adds Ngaire Dawn Fair (2008) has been busy rubbing shoulders with the A lister’s in L.A,
secretly filming a yet to be titled movie, in between flights back home to shoot the next FORD commercial.



Speaking of Hollywood, our Heath Ledger scholarship winner Bella Heathcote (2009) had a busy year featuring in
films Pride and Prejudice and Zombies, The Neon Demon and hit American sitcom The Man in the High Castle all
before the release of her most recent film Fifty Shades Darker earlier this year.

William Ewing (201) had an exciting year starring alongside Claudia Cravan in ABCs new TV series Newton's Law
while also teaming up with James Ballard (2010) to form the new hit two-man band September 87’ releasing their
first music video for their debut single Bad Dream Baby.

More recent graduate Edward Orton (2014) made his professional debut last year in Jurassica for Red Stitch
Actors Theatre which was nominated for 5 Green Room Awards, before moving into filming for local independent
feature film About An Age, released earlier this year. Throughout 2017, he will be touring with The Players for Bell
Shakespeare, portraying Romeo among other roles.

The Melbourne Shakespeare Company recruits frequently from NTDS alumni, casting several recent graduates in
many of their productions for the 2016 season, including Jonathan Peck (2013) Madeline Stewart (2014) Karl
Sarsfield (2013) Bridget Sweeney (2016) Andrew lles (2013) and Jessica Tanner (2013).

Scholarship Recipients in 2016

The Cybec Foundation scholarship was awarded to Martin Astifo
The William P Carr Award was awarded to Rachel Jean Edmonds

The Florence Young Scholarship, awarded by the Tallis Foundation was awarded to Dasana Smyth

The Gwen & Edna Jones Foundation Scholarship was awarded to Sara Bolch



The National Theatre Ballet School

The National Theatre Ballet School (NTBS) prides itself in delivering the highest level of dance training for all ages
and skill levels. In 2016, we trained approximately 310 students from age 2 in our Dance Play class through to adults
in our part-time school, and a further 19 Full-time students, studying Certificate IV, Diploma and Advanced Diplomas
in Dance (Elite Performance).

The NTBS continues to produce highly skilled professional dancers to enter into the dance industry. Our
employment success rate for graduating students in 2016 was 75%. We equip our students with both the technical
and artistic skills to be ‘job-ready’ for potential employers in the creative industries and to progress into leading
companies in Australia and around the world. 2016 graduates, Eka Mastrangelo and Matej Perunicic have been
accepted into the West Australian Ballet, and Tamana Watanabe into Singapore Dance Company in 2017; joining a
dynamic alumni group who continue to achieve professionally for many years following formative training at the

NTBS.

Our productions continue to be at the leading edge for performing arts training institutions in Australia, highly
regarded for choreography, staging and performance. This was superbly demonstrated in the NTBS Director of
Ballet Beverly Jane Fry’s new full length production of ‘Coppélia’ which premiered Christmas 2016. The NTBS makes
it a priority to engage award winning Australian choreographers to promote and further develop our students’ skills
base, equipping them for the demands of the 21* century work place. In 2016, we commissioned Matthew Thomson
(‘Parting Gesture’, The Hunted’) alongside Timothy Coleman (‘Tripartite’) to create new works for students to
perform in. Our NTBS productions played to 2612 audience members.

We were delighted to welcome Allyne King (alumni NTBS 2008), former Principal Artist with Ajkun Ballet New
York to teach at NTBS alongside Matthew Thomson, Eileen Tasker, Melenie Stevenson, Alicia Frias Garcia, Karen
Crump, Spencer Parker, Jacquelyn McCarthy, Alida Segal, Sarah Leung, Scott Gooding, Adam Dascal and David
Harford as our fulltime teaching cohort in 2016.

School Productions 2016

Matthew Thomson (Director / Choreographer/Designer) ‘The Hunted’ 23 March 2016

Timothy Coleman (Dancer with The Australian Ballet) choreographed ‘Tripartite’a new work for the full time
students - 23 March 2016

Mid-year Gala: Restaged and Directed by Beverly Jane Fry: ‘A Perfect Day’ (Choreographer: B.J. Fry); ‘Les
Sylphides’, ‘Paquita’ (adaptations by B.F.Fry) - 25 and 26 June 2016

September Gala: Matthew Thomson (Director / Choreographer/Designer) ‘Parting Gesture’ (new work);
‘Primitive Impulses’ (remount) - 9 September 2016

Beverly Jane Fry (Director / Choreographer/Designer) ‘Coppelia’ 8-10 December 2016 - performed by 270
students (junior, senior and fulltime students) (new work).

Industry Engagement

NTBS fulltime students undertook a regional tour, performing at Williamstown Town Hall (9% August 2016) to 174
attendees and Altona Civic Centre (10* August 2016) to 120 attendees.

Full Time students were invited to perform as Guest Artists at SASI (Statewide Autistic Services Inc) Function on
Bastille Day Melbourne, performing to 90 guests.



Matej Perunicic and Eka Mastrangelo were invited to perform as Guest Artists at Castlemaine Ballet Academy in
November 2016.

Our 3rd year full time students participated in the Sydney Dance Company Workshop held at Ministry of Dance on
30" May 2016.

The Full-time students attended the Melbourne premiere season of double bill ‘CounterMove’ by Sydney Dance
Company featuring Rafael Bonachela’s new work ‘Lux Tenebris’ and Alexander Ekman's ‘Cacti’ at Melbourne
Theatre Company’s Sumner Theatre, followed by the Q & A (May 2016).

Student Achievements in 2016

Tamana Watanabe was awarded 3™ place at the Ballet Teachers Workshop (Competition held 21/8/2016).
Eka Mastrangelo received an Honourable Mention at the Ballet Teachers Workshop (Competition held 21/8/2016).
Lucinda Ley received an Honourable Mention at the Audrey Nicholls RAD Awards on 11/9/2016.

Justine McKelvie achieved a score of 43 (top 5%) VCE Dance and chosen to perform in the prestigious Top Acts
Presentation at Melbourne Recital centre on 23/02/2016.

Celine Manikhode achieved a score of 41 (top 7%) VCE Dance.

Scholarship Recipients in 2016

Matej Perunicic - Dame Jacobena Angliss Ballet Scholarship

Tamana Watanabe - Dame Jacobena Angliss Ballet Scholarship

Phillipa Tanoyo - Jean Alexander Scholarship Recipient

Ellen Bremer and Nicole Lowther - Kathleen Gorham Perpetual Trophy
Tamana Watanabe - Most Outstanding Individual Performance

Eka Mastrangelo - Most Outstanding Individual Christmas Performance
Clarabelle Ling - Jocelyn de Cardi Memorial Scholarship

Chloe Cooper - Junior Scholarship

Lucinda Ley - Junior Scholarship

Isabelle McIndoe - Senior Scholarship

Graduating class and recent alumni achievements noted for 2016

Eka Mastrangelo (2016) - West Australian Ballet Young Artist
Matej Perunicic (2016) - West Australian Ballet Young Artist
Tamana Watanabe (2016)- Singapore Dance Theatre Young Artist
Taylor Bailey (2016) - Hong Kong Disneyland

Tristan Gross (2015) -West Australian Ballet Young Artist

Bridgette Blake (2015) - Sydney Dance Company Pre-professional year



Callum Gugger (2015) - Melbourne City Ballet
Kirralee Sullivan (2015) - Tokyo Disneyland
Danielle Perkins (2015) - Qualified Pilates instructor

Nana Yamamoto (2014) - First Place Japanese Ballet Competition (2016), Tallinn International Ballet Competition -
1st Place (2016), Apprenticeship Estonian National Ballet, Estonia.

Justin Zee (2013) - Singapore Dance Theatre

Annaliece Simonis (2013) - Cruise-ship Principal dancer

Rhiarna Ball (2013) - Cruise-ship Principal dancer

Bridie Clark (2010) - Dancer Jazz Roots Dance Company - New York

Jarryd Madden (2007) - Promoted to Soloist Australian Ballet

Ashley Braybrook (2007) - Victorian State Ballet

Teri Crilly (2006) - Promoted to Soloist Queensland Ballet

Janelle Catana (Padman) (2006) - Professional dancer Vegas Showgirls - Germany

Aya Watanbe (2002) - Promoted to Demi Soloist - Praque National Ballet Czech Republic

Timothy Coleman (2002) - Corps de Ballet, The Australian Ballet






Directors Report and Audited Financial Statements












































































